THE   SRI   CHITRALAYAM
My object in re- producing these two speeches in this account of Sri Chitralayara is to show the wide scope of the institution and also to make my readers understand the enthusiam, earnestness and sincerity of the Royal Founder who has so early in his reign transtated his idea into action, profoundly influenced by his artistic taste and sense and those of his highly cultured and talented mother. Even at the commencement of this laudable institution it received high encomi- ' urns from the distinguished authois of " Museums of India " who have recorded their impression that "' possibly the best collections are to be found at Trivandrum and Baroda. where they are admirably housed and displayed". Mr. R. Vasudeva Puduval, the Officer in charge of this institution, wrote in his administration report for 1112 that "the gallery, though small at present, is unique in the sweep and arrangement of Ha collections. The pictures in it are in some respects poems without words or silent poetry crystallising emotions into lovely forms of suggestive thoughts. They are, above all, consolers of loneliness and a relief to the jaded mind. Being the abode of works of joy produced by artists whose imprisoned thoughts have struggled for expression in creative delight, the Sri Chitralayam serves as a loophole of escape to the soul of man, leading it to scenes and figures embodying the joys and griefs of human life, where his fancy for a while may revel and get refreshed and delighted."
The collections which one sees today, at the end of five years of its establishment, would amply justify the description given above. When I visited this veritable house of delight and joy, this treasure chest of a " jaded mind/' this " loophole of escape to the soul of man/* there were 256 pictures consisting of oil paintings, water colours, crayon drawings, pencil sketches, mural paintings, etc., selected with a high sense ot appreciation of the representative character of indigenous painting. These are carefully catalogued with